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ART NEWS AND REVIEWS-—-DRAWINGS OF NOTABLE ARTISTS EXHIBITED

Orpen, John, Degas, Fantin-Latour, Forain, Beardsley,

Muirhead Bone and

Other Present Day

Celebrities Show Their Art.

By HENRY M'BRIDE,

T

names already will have told them

HOSD who already have the cult for drawings will scarcely need
to be warned that there is matter for their consideration ir the
Scott & Fowles Galleries, for the published lst of the artists’

that, Orpen, John, Degas, Fantin-

Latour, Forain, Beardsley and Muirhead Bone are names that are known
wherever English and French are spoken, and although artists are some
times off form, each of these men may be gald to be exhibiting in the
Scott & Fowles rooms the quality for which he became famous,

Forain’s drawing is a biting, sarcastic quotation from the lone history
he compilad of Freneh mocurs, showing a dublous but lotenssly Uving
pair in a bedroom. Forain's drawings usually are accompanied with the
legend, and when it is suppressed, as in this instance, the spectator is

oppressed with a quite Freudian grief,

Svnge, the Irish writer, said that

he caught the tone of his plays from listening at the keyholes of the
servant quarters, and evidently Forain, too, “listened in"” upon a good

many wires, and to such effect that

now every one {s villainously eager

to share the guilty secret. Foraln drawlngs require the legend.

Where Aubrey Beardsley listened has never been definitely stuted by
his biogranaers, but obviously he lost prezious litule time harking to the
angels, Aubrey was probably as naughty a little boy as ever grew to

fame in English art circles. He even

made fun of Felix Mendelssohn, and

the drawing is here in the exhibition to shock the straitlaced still.

I wonder what Felix himself would have thought of this work!

Probably

he would rvot have been too outraged. Doubtiess he would have said
“You hava put in too many little curls, Aubrey, but vou did mv neck-
scarf admirably, and upon the whole, Aubrey, 1 think you have dome
very well.” The wickedest person who ever wore the mantle of Sir Joshua
Reynolds did nmot, in fact, always allow his sitters to know when they
were being laughed at Poor Mme. Rejanse, who surely had cause if any
one ever had, did not, as you may remember, make an outery,

If any present day celebrities eventually escape the National Portrait

Gallery it will not be the fault of

Willlam Rothenstein, who promntly

does each one as he puts his head above the horizon. Johnm Drinkwater

is his newest and he has received®————

rather more sympathetic treatment
than Mr. Arnold Bennett, who is also
present. By Rodin there is a draw-
ing called “Muse and Poet” Both
fire sculpturesquely nude, The Muse
seems more personally interested
than usual, and the Poet, as though
to st~ady bimself upon a ccllapsing
world, claspa her firmly by the foot.

By Burne-Jones there ls a eet of
four drawings for “The Seasons" and
one, In color, of “Cinderella” Cinde-
rella, according to him, is well fed and
wel] grooméd and lives In a house
with quantities of gtunning blue china.
Calder's drawings are poetic, as usual,
and the contributions of Augustus
John, MacEvoy, Dulac, Kay Nellson
and Carriersa are as distinguished as
they should be. A name that {8 not
new, but will seem new to Americans,
is H. B. Brabazon., It is signed to a
series of water colors as delightful as |
any In the rooms. The medium hern1
has the sort of sparkle that Is as- |
soclated with its use by such men as|
Fortuny—but the two landscapes in|
the set suggest even & broader view-
point than Fortuny's.

Upon the whole it can be seen that
the collection is a brilllant one. It is
not llkely that more in the way of
pyrotechnicg will be assembled in one
gallery this winter.

—

Water Colors of the
Canadian Rockies

From the point of view of those who
watch for developments this is the
thinnest week of the art year, slnce
st of the gallerles havel &Prafiged
kixed exhibitions in deference to the
&hristmas season, when small pictures
are in request for gifts, There ls but
dne new candidate for discussion—
Charles John Collings, an Englishman
~.whose water colors of the Canadlan
itockies are shown in the Fearon Gal-
lerfes,

Mr. Collings |s a native of Devon-
shire, and first exhibited at the Royal
Academy in 1887. Later, feeling out
sf sympathy with academic principles,
he ceased to be represented at Bur-
lington House and afMliated himself
with the Internatlional BSoclety of
s-c'x'zlptnrs, Painters and Engravers

“It was In 1000," Mr. Fearon writes,

U 'that  Collings's  productions  first

aroused the interest of the late Staats
Forbes, the well known collector, who
expressed himself in the highest pos-
eible terms regarding the artist's pow-
ers and evident possibilities, and ulti-
mately nearly twenty of his pletures
found a home in the collection. For
the ten years following, nofwithstand-
ing the wuniversal panegyrics which
the foremost English critice had be-
stowed. upan his work, the artist re-
mained quiescent,. palnting but little,
and—with the exceéption of “one-man
rhows"—refusing to send his produac-

tions to any exhibitlon whatever. The

outpourings of an original mind who
has penetrated deeply into the less
obvious beauties of Nature,”

Probably not all of the paintings
that were shown in London were per-
mitted to come here, but it i3 ~eason-
ably safe to assume that the full flaver
of Mr, Collings's art may now be as-
sayed. Certainly the “magnificence of
of Queen Mab's grotto” is a descrip-
tlve phrase that glves a falr idea of
the pletures on display, although it is
not so sure that the beauties that Mr,
Collings sought in the Rockies are “the
less obvious beautles of Nature.” -

Mpr. -Collings's subjects, on the con-
trary, are the obviously pretty places of
the tourists, handled, however, in a fan-
tastic way. This artist does not rely
much upon the white paper and does
not lend himself to the Imprevu lke
Brabazon and Fortuny: Hoe worries nls
medium. Hils prlsmatics are not the re-
sult of gavety or spirlt so much as
drudging toil—the evidenaes of which are
seldom covered up, There Is an Im-
menge amount of wiping out and
chunged tones, so that the water colors
end In seeming to be the result of an-
other medium, such sz paintings upon
glass, monotypes, &ec. Of course, there
is no Insistence here upon any fixed se:
of rules for watercolor painting. A
genius can do anything, and his defl-
ance of the rules, a®ter one gets over the
first shock of his daring, ls the most
delightful thing about him.

‘History of Art,’
By Elie Faure

The “History of Art,” by Elle Faure,
translated from the French by Walter
Pach, has just appeared from the press
of Harper & Brothera. It proves to be
a sglidly bullt book, In keeping witiastho
solld matter within the covers, which is
fortunate, for the volume will stralght-
way find ita way Into all reference li-
braries, there to do vallant service.

Elle Faure ls oue of the French writers
speclally rescommended by a recent in-
ternational committee to American
readers, and with reason, for we have
no one like him. Elle Faure s a physi-
elan and a lecturer upon economic and
ethical questions at the Universite Pop-
ulalre. He has a vast amount of leacn-
Ing, he s a genuine savant—and he has
a deep Interest in art. Therein he is
different from our savants. IHias *“‘His-
tory of Art" might be called history
tested by art or history proved by
art, for always he secs the poets and
artists writing and palnting uncon-
sclously in larger flgurea than they
know—the true historians of the world.

M, Faura Is far removed {rom the dry-
as-dust type of historian. Hae alms, on
the contrary, te be poet-historian, and
his sympathy with creators may bDe
seen In the followlng peroration from his
preface

“The obscure and formidable volce
which reveals ¢to man and to woman the
bezuty of woman and man, and impels
them to make a declsive cholee so that
they may perpetunte and perfect their
species, never censes to resound to the
artist, strengihened and multiplied by
all the wvolees and murmurs and the
wounds and tremblings that accompany
it. That voloe—he |s forever hearing It.
every time that the grasses move, every
time <¢hat a violent or graceful form
procinims life along his pathway.

“He hears It ns he follows, from the
roots to the leaves, the rise of the sap
from under the earth to the trunks and

events of this decade of time will some | the branches of the trees, cvery time
muka interesting reading, for |f" that he lovks at the sea rislng and fall-

over a soul endured travall In art, |

Chirles - id so durine | of lle cells that roll in It,
iries JOBS COBngdd d g;lhnl the fructifylng force ol

the greater part of this period, whh:hl
culminated {n his self-chosen exile in |
tho Recky Mountalns of Canada :ni
b . 1910, {

“During the winter of the fn‘llnw!ngl
year the work of Collings first came |
to my attention, and for this opportu-
nity my indebtedness is padd to Mr.
Luscombe Carroll of London, who at
that time was one his way to England

after visiting Pritish Columbia in
senrch for Collings. Mr. Carroll had
with him a2 number of beautiful ex-
amples of the artist's work which he
proudly showed and which exercised
upon me sach a haunting influence |
that it was my determination, should |
the opportunity occur, to present the |
charm of Collinga's art to the public.”
Mr. Fearon's ambition was realized
when he arranged an exhibitlon of Mr,
Colilnga’'s work for London last sum-
mer. The artist had there, as they
say, a very “good press." From tho
chorus of pralse this from the Can-
noisseur may be regarded as typleal:

“Charles John Collings Is a colorist,
one of the most original sincs the time
of Turner. The Roockles s speen
throuxh his eyes nssume the aspect of
an enchanted land, glowing with jewel

ke huea and respendent with har-
monles that recall the magniflcence
of 'Queen Mab's Grotte! Tho wrtist s

to an ordinary painter what a poet 1s
to & writer of pross—he sces only
what 1s beautiful, and Invests the pro-
sale with nn ntmosphere of mystory
and remoteoness. « + Whnther de-
pleting the prismatic blues and greens
of anowy slopes and glaclers, the flam-

ing splendors of sunset, or the quiet | 5, ,'

harmonles of the gloaming, his draw-
ings are polgnant with personality, the

| Wiatory,

| tory

ing as If to respond to the tide of billions
every time
heat and
raln overwhelms him, every time that
thi: generating winds repeat to him that
human hymns are made up of the cally
to voluptuocusness and hope with which
the world |s filled. He seeks out the

and the translation has been
plished Into English with great smooth-
neas,

Amateur’s Respongse

To Abstract Art

The following letter, addressed to Mrn
Bouche of the Belmalson Gallerles at
Wanamaker's, {s o striking instance of
an amateur of confessedly limited ex-
perfence, who arrives swiftly at opinlons
now shared by those who have looked
most deeply into tha question of modern
art. The plctures he speaks of are by
the most modern of tha French group
and are msually found difficult. Mr
Ficke's qulck appreclation of Juan Gris
and Meatzinger 18 especlally noteworthy.
He says:

"1 am wondering whether it would in-
terest you to know how one layman ar-
rived at tho conviction that the painters
exhibiting In your showing (and evi-
dently the palinters not exhibiting but
symbolized by these) are saying im-
portant things in important ways—some
of them profound things in heroleally
simple ways.

“The writer confessas to the llmit of a
couple of casual vislts to the Metropol-
itan Museum and one, recently, te a pri-
viite gallery as his experience in looking
at pletures, He has never before been
moved by pictures excepting by some re-
productions of Itallan primitlves and
some Byzantine frescoe palntings.

“Last week, on walking into the Bal-
maison  Galleries things began to hap-
pen.. The pictures began an Inner revo-
lutlon. It s almost hopeless to attempt
to transcribe or objectify my experi-
ence, but it was rather as follows:

“I've sgeen In gallery windows palnts
ings of young women, flooded with rich
color and light, but when I looked at
Mlle, Laurencin'a ‘Jeune Fille Au Bal-
con' 1 realined presently that with a
few absolutaly masterly lines and somae
delleate color, the painter had set down
in a most striking and Inescapable man-
ner all that ‘Jeune Fllle® means to the
world. By the same absolute genius of
means the portralt of Mme, Salmon
spoke In simple language the ultimate
facts of the sitter which the palnter must
have felt.

*"I'he fascipation of Helene Perdriat's
‘La Bello et La Bete, which seems to
wish to dominata one's attention the
whole of the time in the gallery, I can-
not explain. It {s & lodestone, It's soft,
rich colors and supple lines must be mas.
terly, Then, too, after feeling the mys
tery suggested by the lady's eyes, 1 real
lzed that they were not painted in the
style of a minlature—twinkling with
lights.

“In ‘Les Grands Arbres’ of Andre
Deralin, one feels that its compelling and
masterly forms flow from a feeling for
whatever makes it possible for all hu-
man life to be and continue—the very
plllars of the thing. M. Deraln evl-
dently has felt all this Intently and re-
corded it directly.

“It 18 almost amazing that in ‘La
Fenetre Ouverte' Juan Gris has not
palnted atmosphere, but rather he glves
us the most marvelous experience of at-
moephere, and the cloud which tres-
passes on the shutter ham the delightful
#flect of carrying the beholder past the
shutter and the house and on along that
heavenly blue sky,

“In a 'Paysage' of Jean Metzinger
there Is a group of bulldings whose In-
teresting form glves an Irresistible feel-
Ing of perfection in structure, due to the
beautifully handled Interplay or reaction
of angles. A small boat eails on the
surface of a lake. The whole thing has
an infinitely beautiful and deep silence,
paradoxical in that the gold:n allence
chimes. The pleture repressnts an
eostasy that comes only after the whole
gamut of sense and Intellectual experl-
fnce has been passed and the artist at-
tained to a state of pure belng. He Is
the emall eraft salling placidly on the
unfathomable lake.

“It was the Metzinger ‘Paysage’ which
pletures In the foreground a large npop-
lar, an ascending road and several
houses, which affected me as no picture,
visual form or musleal work ever has.
After looking for a minute 1 was com-
pelled to stay with It. Its color range
was not large-—but it was magical. Ttas
drawing and method of palnting had a
simplieity that very quickly called forth
admiration. Presently it seamed to vi-
brate and grow luminoue. A gnle
seemned to blow through my ri/nd and
nweep away all small things. Then, fol-
lowing In its train with lHghtning llke
rapidity, eame plling in on me the very
esgonice, It seemed, of every cmotional
experience T had ever had, rolling In,
rrowding one another. The -xperlence
which had caused each did not come
back, but the elements which had mada
the experiences were there In their naked
significance. Then, slowly but suraly,
they seemed to flow together—to fuse
into one great reality that seemed to
i1l all epace. And, stranger than all,
thiz etate seemed to be actually and
Hroctly relhted to the forms in that
‘andsonpe. Again a paradox-—the pieture
“ad ceased to be a pleture and had be-
rome an experience. while this new con-
sofousnees seemed to take on, 'n exten-
sfon, the forms of the poplar, the beauti-
fully bullt house forms and the hill
rond,

*In the pictures which wers what T
should call more purely eublatic T felt
again that tremendous setting forth of
the quallties or elements or forms on
which all life stands. In the two pletures
of Georges Brague and the woman in
the armchnlr of Pleasso they were dane
with consummately beautiful eolor,

“Rather worth two hours in a gallery

ould say.
e * “Gronor Dvern Fiore”

Notable Fowles Collection
To Be Sold at Auction

On the evening of January 17 next, L
|the Grand ballroom of tho Piaza, the
Art Association will dispose

American

|nf. at unrestricted publlc sale, n number
|
of

exceedingly valuatle paintings of the
Dutch, early Eoagllsh and modern
schools, which are to be sold by order of

AB'

FELIX
MENDELSSOHN
BARTHOLDY.

in 1891, and ls recorded In “Century
Loan Exhibition,” Vel. III.,, page 1183.
Willlam Vandervelde (s represented by
an lmportant canvas, “Sea Calm, Men
of War at Anchor,” which was exhibited
at the British Institution In 1824 and in
1828 by Sir Willlam Gomm at the Royal
Academy exhibition of old masters In
1883, being loaned by the Marquess of
Lothlan. By Thomas De Keyser there
|s a portrait of Gertrude Van Limborch,
which was formerly In the collection of
Mme, La Marqulse Landolfo Carcano,
Parls. An important and very Interesi-
ing old master la a “Portrait of Gen.
Glovanni Diedo,"” by Jacopo Palma (il
Glovine), which was formerly In the col-
lectlons of Prince Torlonla, Fome, and
Count Trotti, Parla.

The BEarly English Masters are repre-
gented by examples of sterling artistle
merit: Thomas Galnsborough by tha
Portralt of H. R. H. the Duke of Clar-
ence (who afterwards became King
Willlam IV.), which was formerly In
the collection of the late H. R. H. the
Duke of Cambridge and ls recorded in
*Cairsborough’ by Mortimer Menpes,
page 171. QGeorge Romney by an im-
portunt portrait of “Mrs, Heron,"
painted In 1781, reccrded in Ward and
Robert's Life of Romney, and exhibited
nt the Exhibition of Falr Women, Graf-
ton Gallerfes, 1900, by G. Neville, Eaq.
There {8 o “Portrait of Mra, Arbuthnot’
by Jahn Haeppner, B. A., which wae
exhibited at the Royal Academy In

1800, and recorded in Algernon Graves's
Royal Academy, and McKay and W
Robert's work on John Hoppner, and
comes from the collections of Sir Henry
Hawley, London, and M. C. D. Borden,
New York., Sir Thomaa Lawrence ls
represented by “Portralt of Lady Orde
and Child,” which came from Mesars.
Thomas Agnew & Sons and the late
Mr, Arthur  Werthelmer, London.
A “Portrait of Lady Austen, nee
Margare: Lee, wife of Sir Thomas Aus-
ten" is by Francis Cotes, R. A., and
1% slgned and dated 1764 ; another por-
tralt by Francis Cotes {s that of Mra
Paul Bandby.

The tollowing modern works are also

Included In the Fowles Collection:
“Shady Pastures,"” by Willem Maris;
“The Nurse,” by Jacob Marls; “The

Fete,” by Monticelll; “The Debutante,”
by Louls Betts. *“Curllng Breakers,
Brittany," by Alexander Harrison, and
“Flight of Love," by Bouguereau,

In econjunction” with the above men-
tioned eanle will be sold, for account of
estates and private Interests. an Im-
portant portruit of George Washington
of the “Athanmum Type," by Gilbort
Stuart; and also the portraits of Mra.
Anna Stow and her husband, BEdward
Btow ; both of these, which are by Gil-
bert Stuart, have for many years and
until recently been on exhibition in the
Boston Museum of Art.

An Important Sir Joshua Reynolds

will also be added to this sale. It i#

a three-gquarter length “Portralt of Miss
Paine,” which 18 recorded In Graves
and Croun's work on Reynolds, volume
s 713, and was sold in 189§
by Colnagh! of Lond to Sedelmeyer
of Parls, who sold the portrait to the
present owner. In addition to the above
menfoned pictures there will also be
sold important examples of Corot, Cour-
bet and Degas.

The combined property will ba on
exhibition at the American Art Gal-
lerles beginning January 12, and con-
tinuing untll the dats of sale. A cata-
lpgue raissone is In preparation and
will be profusely {llustrated by fine
halftone reproductions.

Benjamin West's

Art in America

Benjamin West, obscura ploneer in
Amerlcan art, though he later became
painter to the King of England, at last
has come Into his own in his natjve
land.

For the first time in the century and
more since he was lald to rest In Bt
Paul's Cathedral, London, alongside
Barry, Reynolds and Van Dyck, a com-
prehensive publie exhibit of West's work
1s being held In Philadeiphian near the
place of his birth by the Philadelphia
Art Alllance.

The exhibit comprises twenty-elght
selections, paintings and drawings, and,
according tor Albert Rosenthal, secretary
of the committee In charge, presents u
full view of West's power and versa-
tility,

“From palnting portralts in Philadel-
delphia for & mere subsistence to be-
come the painter to the King of Eng-
land, standing with Reynolds and Law-

PDET‘RQ;I;TBI:I’MK b
COURTESY SCOTT & FOWLER.

rence In his profeasion, one of the found
ers of the Royal Academy anfd its sec-
ond president, succeeding Reynolds,
seems a bit of romance rather than a
statement of fact,” Mr, Rosenthal sald.
“But such are the facts.”

West was born in the Quaker com-
munity of Springfield. now Swarth-
more, Pa., October 10, 1738,

He began his career as an artist at
seven with a pencil drawing of his sis-
ter's baby, Inspired when he saw the {n-
fant smile in its sleep. At 18 he sot up
In Philadelphln as a portrait painter,
moving on two years later to New
York, and again two years later to
Italy, where he worked for thres years

Next he Invaded London with a serles
of historle and religious paintings, ap-
pearing ns one of the leaders of the re-
volt against the current imitation of
classlc art. King George IIL. quickly
beeame Intereated {n West and took him
under his speclal patronage, appointing
him in 1772 historic painter to the King.

He was one of four artista who pre-
sented to King George the plan for the
Royul Acandemy, was one of its founders
and at the death of Eir Joshua Reynolds
became {ts second president.

When he died, In March, 1820, he was
glven sepulture in 8t. Paul's as sn
academiclan. “The pall,” says a con-
temporary historian, "“was borne by
noblemen, ambassadors and academi-
clans, and sixty coaches brought up the
apl id procession.’”

he onward sweep of art soon rele-
gated his works to the background,
ranking them aa “formal, tame and
wanting that freedom of natura and
that life which genius alons can breathe
on the canvas."

But the recently developed Interest in
early American art Incréeased the nt-
tention glven his work, and American
artists sand collectors at least are com-
Ing more mand more to the conviction

that temporary jud t which
ranked him with the old masters was
justified,

Hia better known historical and re-
Wzioug paintings include “The Death of
Wolfe,” *“Christ Heallng the Silck"
“Peter Refecting His  Master” and
“Death on the Pale Horse,"”

The Art Alllance exhibition will con-
tinue until January 2,

-+
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Collection of Paintings

II Lithographs on View.

| HE resplendent Galleries Intime

formsa which he forseds, A8 4 MAN ur Ln

animal in the grip of love scoks them. | (ha executor of the late Charles i| are devoted at present to a col-
His desire pastes from one form to an- | Fowlen's estitte, to close out the estate's : =

other, he compares them pltilessly, and | |nterest In the former corporation of lection of paintings by Ameri-
from his ecomparisons lhtre‘_ lT‘l’lrv;:S Seolt & Powlea Company ‘t"f:'-‘ ';:""‘-"-E'-:-cnu. nmong whom are John Noble,
forth, one day, the superler form, the | ¢ which has been continued by Scott & | S 3 ' o

Ilea whose recollection L‘ili welgh on his [,-E,w‘._f.k 1:1{ 867 Fifth avenue). Chauncey F. Ryder, Spencer Nichola.
heart g0 long ag he has not imparted his | The lnte Charles F. Powles, who was | George Elmer Browne, Karl Anderson,
own iiie to x, . . But around him, and ! a recognized urt authority, it wiil be re- Hobart Nichols, G: Glenn Newell, Max
fifty centuries after him, he consoled | mambered, lost his life, as also did his g . ¥ : RIS
milllans of men, The work hio will leave | wire through the sinking of the steam- | Bohm, C, W, Hawthorne and E. Irving
behind him will assurs an '-h(']'l"ll;{! I”f dilp Lusitanian by & German suboy Couse,

pawer (o those who can understand the | 1y has been many years sinca =o =

logle and the certituds of his Imuages. | paintings of undaubted orlgin and Ot this ”"! "_"h“ Noble Is the one
In Natening to him, men will enjoy the | iis morit have been offered at public s who most distinelly plunges ahead,

Musion which he enjoyed for n moment
4he lluslon, often formidable but als
w gnnobling, of abaclute adaptation”

There are-to be four volumes of this
the frat belng devolad to
study of the anclentis, and subsequently
madieval, Rennalesunce and modern art
will e gc Possibly there will
b econsternation In certain  guarters
when ths "Modern Art” Is published, fos
in It M. F shows himself ns un-
afrald of contempornry oconditlons and
thors wha ex) in art, ns he was
of the conditions rocordas of life
in the past. But thers s never any
quurral In regurd to the psychologles
of mrtists who aro well dead, so |t can
ba promised that there will be none ta
quarrel with the first innocent velume
upon tha anclents,

It hegin th the perlod hafors his-
and deils with the early frescoes
In eertain caves In ¥rance, Spain and
Hwitzgerland ; procecds through the story
of takes up the conditions that
ek urt and finally and elo-
how wodded Greock arl
Hustrations are fre-
and always pertinent

casy It
and

e
o [ife,
quently unusual

in this country.

Among the more important works are |

tha following: *Portralt of a Man"
Prans Hals, a work signed and dated
1636. It Is recorded In Dr. W. Dode's
| “Studles Zur Guachichte der Holland-
[1 shen Maleral” No, 48; in E. E. Moe's
“Frans Hala, S8a Vie et Son (Fuvre" |
i_\‘.,, 05: In Dr. Hofstede de Groot's Cata-
| logue Raimonne, Vol I1L, No, 304 ; alwo
[ in Dir. Bode's “Frana Halg, His Life and |
Works. “Thia Important work of Hals waa
formerly in ths colleotion of M. Aiman,
Amsterdam, 1787 ; eollection of M. Lipp-
man von Lessingen, Vienna, 1876 col'ec-
tion of M. Maurice Kahn, Parls, nnl wan |
exhibited In Vienna, 1873, and In Parls,
11011, It 1s engraved by W. Unger. Al
| bart Cuyp ls represented by “Horsemen
andd Herdsmen with Cattle,” which 18 re-
| corded In Smith'a Catnlogue, Vol. V., No

20, and was formerly In the following |
eollestlons: J. Vander Linden Van 8line-
gleland, Dordrecht, 1785; John Malt-
Innd, 1881: Henry Beavan, 1384, and
Mrs, Josephs, London. There is a Jacob
Ruysdae] entitled “Bleaching Ground, |
Haarlem," which was exhibited at the'!

| ple vase.

| His “Winter, Provincetown Harbor,” Is
balder, more ambitious and surer than
anything he has shown heretofore.
The composition has a great deal in it
—too much in it, since one feels op-
pressively the glge of the canvas—the
study of the lare of the dylng sun

upon the ley waters has been accoms
plished impreasively.

Spencer Nlichole's “Cireen-Lavender
and Cold” Is o study of a young woman

In & green frock holding a falntly pur-
The geld referred to in the
title is presumably the halr of the
malden, which ia of 14 karat gold, the
pale, lemony gold that is now some-
what obsolate both In halr and jewelry.
Mr. Bohm's contributions are the large
allegories that frequenters of the
Academy know ro well., They are mel-
low in eolor and alwave give one the

| comfortable suggestion that all of the

painter's Intention has heen exprossad,

An exhibition of mora than usual In-

by;'of new lithographs printed in color,

cans 1l Wate 0 iwn.ter colors and lithographs touched
Americans and ater Color { with watar color by Arthur B. Daviea.

| oithers of lewser repute but equally evo-

"L'ABREVOIR " by CAZIN,
THE ALEX R. PEACOCK COLLECTION <o be SOLD by THE AMERICAN ART ASSOCIATION

Varied Exhibitions of Art in the Galleries

technleal point of view has just opened
at B, Weyhe's Gullerles, It s a show

The water colors strike an unusually
charming and graceful note, but tha
color lithographs are of especlal Intor-
est because they mark the beginuing of
an entirely new phas: of Amerloan
graphic art, Outside of the few exam-
ples of Whistler's no such ambitious at-
tempt to print In color hus ever boen
made. by an American artlst. Mr.

| Davies evEéh In his black and whits |
] |

etchings and Iithographs has ap-
proanched the medlum in terma of color.
S0 the elght Mhographs which u]!uear|
In golor are but the triumphant achieve- ]|
ment of a development long and cane- |
fully prepared for. I

The lithographs themselvea havae the |
same subtlety und delicate fnterplay of |
color that are pres:nt In his water |
enlors, to which they bear a closo nr-i
finlty. And they show Mr, !Irwh'n'nl
ourtomary amazing mastery of the
technigqua to the medium. IHis achiove- |
ment ghould stimulate other artlsts to |
undertakr eoldr lithography nnd thus
provide original works of art In eolor |

nt o moderate price. One of the most
unusual features of the exhibition fus
tha original lthograph by Mr, Daviea
printed In four colora, which was sent

out a8 an Invitation to the exhibition.
The whow will eontinue for thire weoks.

An exhibition mostly of French elgh-
teenth contury dl;\\'lnnm‘. occuples one of
tho smaller of th® Wildonsteln Gallorias,
Girept namos appear, such mns Chardin,
Watteau, Fragonard and Boucher and

eatlve of the great period that must al-
ways attract the romnntleally disposed,
The Chardin 18 a still life and flower
group, the loaf of bread In the cempe-

Roynl Academy exhibition of old masters terest both from a general and from a #itlon bolng of the complexion of our

S R R
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late “war bread” and the flowers are
as falthfully characterized as the bread
The Fragonard s an “Apothooals of
Benjaumin Franklin,' Other artlsts rep-
resented are Moreau le Jeune, J. B,
Mallet, Augustin, Charller, Baudoin,
Bertin, Norblin de ln Gourdalne, Greuze
Houel, Leplele, Natolre, Oudry, Olllviar
Prud'hon, Poussin, Pillement, Salnt-
Aubln, Servolse, Bergent-Merceau and
J. Vernet,

An unusually Interesting display of
hand 1t ked cottons and linena 18 on
exhibition at the Art Center, 60-67 East
Fifty-sixth street. These rare decora-
tive documents from ths seventeenth
century, hrought to Europe by the great
East India trading companies and used
In palaces and In the homes of artists,
were collected last summer |n forsign
countries and have never before been
exhibited.

Some slghteenth century French eot-
ton prints deslgned by famous artlsts
nlso are on view. Amsociated with these
are puch names as Prudhomme, Pllle-

ment, David and many other gifted
ernftamen of that period.
There also ¥ a notable collection of

textiles deslgned and executod within
the last yoear by American deslgners.

The exhibitlon of drawings and pglats
In the gallery of Mre, Albert Bt r
designed to encourage tha

trong in thelr search for art
to assemble an Imposing dlsplay. The
etchers ond lithographera wers In
gtrongest force, headed by Georea Bel-
lows and Albort E. Sterner, A new con-

Junior -
maneged

iributor that attracted nattontion was
Reglnnld Marsh, whose colored draw-
Ings have o greal dea! of spirit and
mueh humor. His group upon the ex-
ourslon boat was very amusing, eapes
glally the two lovers, who ware handled
with the true eatirleal touch; that is to
say, sympathy blended with the mook-
ery., Emest Haskell, deorge Hart,
Owen Merton nnd Willlam Zorach ex-

hibited nnd newecomers to the gnlleries
were Metcher White, Ellzabeth McB,
Rurroughs, Molly Lues, Herman Palmer
and Chester Chaplin,

Notes and Activities
In the World of Art

The Brooklyn Museum has purchased
twenty-four water colora by American
artlsts from the exhibition which closed
on Sunday, December 18, These will
be added to the collection already made,
of which the groups of Winslow
Homers and Sargents form the nucleus.
Eleven other water colors wers sold
during the exhibltion. The list of thase
purchased by the museum follows hera:
“Mango Trees" and “Ramapo Hills,",
by Gifford Beal; “February Thaw,” by
Charles Burchfield; "Old French Mar-
ket, New Orleans,” by George Hart;
“Lakes Asquam,"” by Charles Hopkin-
son; “"Lone Woman' and “Mother and
Child,"” by Rockwell Kent; "Cape Cod
in Autumn, *‘Mexican Kltchen," *‘Band
Dunes, Cape Cod,'" “Mexican Hut" and
““The Thaw,” by Deodge Macknight;
“Rubber Neck Boats' *0ll Fire,"
“Woolworth Bullding" and “After Sun-
set,” by Joseph Paennell; "A - Little
American” and ""Cottage Window," by
Mary Rogers; “Morning, Granao
Canyon,” “Afternoon, Albugquerque,”
“Landscape, New Mexlco"” and “The
Bunlit Mesa,’”” by Herbert B, Tschudy;
"“The Corner” and “Gypsy Dancer,”"” by
Claggett Wilson.

The sales at this year's winter exhi-
bitlon of the Natlonal Academy of De-
slgn are far in excess of those for sev-
eral years past. The Ranger Fund pur-
chased *"The Fall Round-Up," by Carl
Rungius (the pltturs selected by the
Jury for the first Altman prize, but
which proved Ineligible because the
artist was not born In this country):
“Close of Evening,” by Ben Foster;
“Forest Primeval,"” by Charles 8. Chap-
man and “Wilton Hills,”” by Roy Brown.

Other sales included *Sunrise,” by
Arthur Speer; “The Invalid,’” by Mur-
ray Bewley; “The ‘Tang Jar,” by Doro-
thy Ochtman; "Harlequins in the Gar-
den,” by Helen K. McCarthy, and a
plcture by Chauncey F. Ryder. Twen-
ty-four prints were sold from the black
and white section and five copies of
tha fascinating plece of sculpture,
“Little Miss Hooteh," by Alfred Lenz.

Tha well known poem, “In Flanders
Fields,” by the Iate Lleut-Col. John
MacCras, of the Canadian Expedition-
ary Force, has just been lssued as an
attractive little book, with {lluminations
by HErnest Clegg, late of the Bedford-
shire Regiment, by the Rudge Press of
Mount Vernon. The {lluminationa are
planned upon the form of those In the
old missals and provide a tasteful set-
ting for the touching words of the poem.
The little book, which Is excellently
printed, also has' a preface by Bishop
Manning briefly recounting the story of
Lieut, MacCrae's life.

One of the notabla pleces of goulpture
in the winter exhibition of the Natlonal
Academy of Deslgn, Just closed, is the
model by Robert I, Altken, N, A, of
the George Rogers Clark Memorlal, an
equestrian statue with accompanying
figures, which won for the distinguished
sculptor the Elizabeth Watrous Medal.

What Is not generally known by the
publie Is that Altken originally designed
that medal. The Academiclans were so
greatly pleased about thils that, after
Altken haa been awarded the medal In
the regular way, they decided to have
another party to do him further honor.
Edwin I, Blashfield, president of the
Academy; Franeis C. Jones, its treas-
urer, and others foregnthered and made
a special presentation with compllmen-

winning the prige, but alse upon the
medal which rewarded It.

Novel Features for

The "I'Heurs Joyeuse" Christmas
party In the Plaza to-morrow afternoon
from 3 untll 6 o'clock & to mark & number
¢ anniversaries in the history of the
book committes on Children's Libraries,
The matinee Is to be the twenty-fifth an-
niversary of the foundation of the first
children's reading room In connection
with Pratt Institute, the tenth of that
at the New York Publle Library, and
the first of the David Copperfiald House
in London, the Ingpiration of which was
fue to Mrs, John Lewls Grifitha's ef-
forts In Belglum, It is also the first an-
niversary of the 1'Heure Joyeuse lbra-
rles in Belglum, and It is hoped by
means of the proceeds to make It the
birthday of a simiar enterprise In
France, which will bs named after
Marchal Foeh, In memory of his visit
to the “Land of Youth,” as he called
America.

The party is to bs opened withwChrist-
mas carols sung by 8t. Stephen’s choilr,
Miss Sybil Mendelx will contribute nn
Alsatlan carol, appearing In costume, by
permission Mme, Yvette Gullbert, of
whom &lhe 18 an assoclate, There In to
be dancing numbers by Kosloff and Miss
Lisi Francesco will sing, Other features,
including & Pled Plper procession, will
mark the matinee, and there will be
bridee, dancing and refreghments.

This Christmaas matines haw been are
ranged under the patronage of Mmes,
Vv, BEverit Maey, Edwin Gould, Willlam
Fahnestock, Filwond Frown, James ‘T
Low, Charles Stour, Nicholas ¥, Hrady,
J. Horaon Harding, David H. McAlpin,
Clearge Harron, Hamlilton Filsh Kean,
T, Tilleaton Wells Robert B, Tod, Honry
MHiachoff, Willam Arbuckle Jamieson,
Walter B. Jamen, Willlum Hoftman and
Charles Ferry, The oMeers of the "'Heurs
Joyouse committes include Mrs. Herbert
Hoover, Mre, Edgar Rickard, Mra. Joln
Lewla Griffiths, Mrs. Phillp A, B, Frank-
Hn, Mre, Jamen Snowden MeKee, Miss
Elln 8powden Valk, Mrs., Frederick L.
Eldridge and Mrs, Willlam C. Peyton,

tary remarks not only about the work |

‘'Heure Joyeuse' Party

Le Lyceum to Dedicate '

Jeanne d’Arc Statue
Preaident Hardlng has accepled an -
vitatlon to atiend the dedication oere-
moniés of the monument of Jeanns
d'Arc in Washington, D. C.,, on Friday
afternoon, Junuary ¢ Col C. O. Sherrill
will have charge of the unvelllng of
tha statue, which is in Meridian HilU
Park and the gift of Le Lyceum Societe
des Femmes de France s New York,
A copy of Tue New York HEmALD of
December 11, together with the rec-
ords and documents of the soclety, waa
burled under the cornerstons In a box.
The statue of the French heroine has
been built to the glory of womanhead
and dedicated by the women of Franca
in New York to the women In Amerlca
and presented to the city of Washing-
ton. The gift ia intended to symbolize
the bond between the women of the
two great Republica, Speclal tralns will
run from here to Washington for the
ceremonies.

Mrs. Carlo Polifeme Is presideant of
the society, and among the eisnngaished
names on the Comite d'Honneur et de
Patronage are thoee of Marshal Poch,
Bishop Willlam T. Manning, Mme. Jull-
ette Adam, Mme. Alice Lardin de Mus-
get, Mme. Yvonne Sarcey DBrisson, the
Rev, J. F. Stillemans, Mra. Schuyler
Van Rensselaer, Prof. Charles A, Dow-
ner, Prof. Auguste George, Mra Arthur
Curtiss James, Mrs. George Davis, Mr.
Marcel Knecht, Mr. Emile IMtard, the
Rev. Dr. Henry van Dyke, Mr. John
Jay Chapman, Mrs. John Francls Yaw-
ger, Mr, C. M, Stevens, Mrs, Cornelius
Zabriskie, Mrs, Belle do Rivera and Mr,
Robert Underwood Jolinson,

RAIL MEN REJECT CUTS.

PALRSTINE, Tex. Dec. 22.—Clorks,
malntenance of way amployees and the
federated shop crafts of the Interna-
tional and Great Northern Railway have
rejected the company's proposals for
wage reductions, Conferences with rep-
resentatives of other employess are
scheduled for early next year.

MACBETH GALLERY}

~ Established 1892+
GLACIET PARK

Charles W;;ren Eaton

SMALL PICTURES

by
George A. Williams
Visttors Welcoma

= 450 FIFTH AVENUE ~

Two Doors South of the Library

SPECIAL |
EXHIBITION |

Hobart Nichols E. Trving Couse

Geo. Elmer Browne Karl Anderson

Max Bohn Chas. S, Chapman

Spenter Nichols Chas. W, Hawthorne

Chauncey Ryder  John Noble

Glenn Newell Richard Miller
ANNE PINNEO

749 FirT AVEqUR

GALLERIE OPEN EVENINGS

EXHIBITION
PAINTINGS
and DRAWINGS by

Abbott Thayer

(from the Thayer Estate)

MILCH GALLERIES
108 West 57th Stree

" FEARON
SCULPTURE
LYNN JENKINS

GALLERIES

25 VEST (4TH STREET

—ani

LOGIS COMFORT TIFFANY
FOUNDATION GALLERY

ART CENTER DUILDING
65-67 EAST 56TH STREET
Exhibition of Paintings, Sculp-
ture and Craft Work by °

Advisory Art Committee of the
Foundation during January

Russell Cheney

EXHIBITION AT THE
BABCOCK GALLERIES
10 BAST J40TH STREET
WILL BE CONTINUED
TO FRIDAY, DECEMBER

EXHIBITION AND SALE
Conestoga gackle Ware

Edmund de Forest Curtis
BABCOCK GALLERIES

19 East 49th Streeq

D.B.Butler & Co.

Etchings, Mezzot nts .n Color by
Noted Etchers and Engravers
Frames

601 Maaison Ave. (57 St.)

Philip SUVAL
Largest and best collection of
Mezzotints and Etchings.
Paintings Restored.

746 MADISON AVE.

=
Between G4th and 65th Sts, N, Tu




